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The papers selected for this volume offer a panorama of problems and methods at the
intersection of legal theory and the humanities. All taken from the last three decades, the
papers discuss issues such as the role of the emotions and the imagination in legal reasoning,
and the protection of the diversity of voices and perspective in the name of community.
Unduly neglected sources and resources for legal theory are also explored: images, still and
moving; performance, aural and gestural; and space, old and new, from the Inns of Court to
the World Wide Web. The articles balance renewed calls to humanise legal theory with
those that analyse and explore the relevance of specific domains of the humanities - such as
literature, architecture, music, painting, drawing and film - for law. The volume contains a
substantive introduction and a detailed bibliography.
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